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Andromakhe

(2005-11)
for contralto and ensemble
commissioned by the City of Liverpool as part of CONSTRUCTION (resistance & vision part 8)

duration: approximately 4 minutes

to Marshall McGuire

Instrumentation (all instruments are amplified)

contralto voice

3 bass clarinets (1st tuned normally, 2nd detuned by 1/8 tone, 3rd detuned by 1/4 tone)
bassoon

baroque triple harp (see below for tuning)

cello

General notes

The score is transposed. The harp is tuned to A=415Hz and sounds a semitone lower.
No vibrato unless indicated.

All transitions including glissandi as smooth as possible

All trills, tremoli and grace-notes as fast as possible (except where indicated)

Hdbbdhigg®

Quartertones:

Dynamics: The dynamics given in the score are absolute, ie. after amplification, although of course the full dynamic range
of the instruments themselves should be used.

Bass clarinets
¢ = slaptongue; N = normal fingering for the notated pitch; ] = audible (tongued) cutoff at the end of a sound
Discrepancies in intfonation within/between the detuned instruments should not be “corrected”.

Bassoon

The bassoon part uses many unorthodox fingerings for which a shorthand notation was devised. The notated pitch gives
the basic fingering (but not necessarily the pitch which emerges, since this is often more or less higher than notated), to
which one or more named keys and/or holes may be added, in addition to which the encircled numbers O to 9 indicate
the following sequence:

0 = fingering as given = close low Bb (left thumb) 2 = open low Bb
3 = open low B 4 = open low C 5 = open low D, close E
6 = close low D (E still closed) 7 = close low C (E still closed) 8 = close low B (E still closed)

9 = close low Bb (E still closed)

Apart from producing differences in timbre and sometimes also pitch, these sequences also often consist partly or wholly
of multiphonics and/or beating sounds. Where the sequences are not used as such, key names are given individually and
N indicates the normal fingering for the given pitch. Multiphonics created by reducing embouchure pressure are indicated
by ll above the stave, with “normal”, non-multiphonic sounds indicated by [ ] where this is necessary for clarity. The
transition between these may be gradual (notated, like all gradual transitions, using a dotted arrowed line) or abrupt.
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Cello

psp, msp = poco and molto sul ponticello respectively, the former already being noticeably different in timbre from nat.,
the latter being as extreme as possible consistent with the fundamental pitch remaining audible. pst, mst = poco and
molto sul tasto (similarly).

Text and pronunciation

The text is taken from Andromakhe’s scene in Euripides’ Trojan Women (lines 636-646, 657-660, 740-741 and 761-
765), forming three “strophes” which focus respectively on death as a state beyond suffering, on Andromakhe’s loyalty
to her dead husband Hektor and its implications for her forced marriage to a Greek, and finally on a lament for her
young son Astyanax whom she has just heard is to be taken from her by the Greeks and thrown to his death from the
ramparts of Troy.

The ancient Greek text and a phonetic transliteration appear in the score, the Greek text divided conventionally into
syllables and the phonetic symbols indicating more precisely the starting point and duration of each sound.
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In the following passage: circular breathing throughout; internal articulations should be

realised using the indicated fingering changes only (no audibly tongued articulations!) and

the transitions to and from multiphonic sounds gradual or abrupt as notated without ever

breaking the continuity of the sound.
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