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Andromakhe
(2005-11)

for contralto and ensemble
commissioned by the City of Liverpool as part of CONSTRUCTION (resistance & vision part 8)

duration: approximately 4 minutes

to Marshall McGuire

Instrumentation (all instruments are amplified)

contralto voice

3 bass clarinets (1st tuned normally, 2nd detuned by 1/8 tone, 3rd detuned by 1/4 tone)
bassoon
baroque triple harp (see below for tuning)
cello

General notes
The score is transposed. The harp is tuned to A=415Hz and sounds a semitone lower.
No vibrato unless indicated.
All transitions including glissandi as smooth as possible
All trills, tremoli and grace-notes as fast as possible (except where indicated)

Quartertones:

Dynamics: The dynamics given in the score are absolute, ie. after amplification, although of course the full dynamic range
of the instruments themselves should be used.

Bass clarinets
    = slaptongue; N = normal fingering for the notated pitch; ] = audible (tongued) cutoff at the end of a sound
Discrepancies in intonation within/between the detuned instruments should not be “corrected”.

Bassoon
The bassoon part uses many unorthodox fingerings for which a shorthand notation was devised. The notated pitch gives
the basic fingering (but not necessarily the pitch which emerges, since this is often more or less higher than notated), to
which one or more named keys and/or holes may be added, in addition to which the encircled numbers 0 to 9 indicate
the following sequence:

0 = fingering as given 1 = close low Bb (left thumb) 2 = open low Bb
3 = open low B 4 = open low C 5 = open low D, close E
6 = close low D (E still closed) 7 = close low C (E still closed) 8 = close low B (E still closed)
9 = close low Bb (E still closed)

Apart from producing differences in timbre and sometimes also pitch, these sequences also often consist partly or wholly
of multiphonics and/or beating sounds. Where the sequences are not used as such, key names are given individually and
N indicates the normal fingering for the given pitch. Multiphonics created by reducing embouchure pressure are indicated
by  above the stave, with “normal”, non-multiphonic sounds indicated by  where this is necessary for clarity. The
transition between these may be gradual (notated, like all gradual transitions, using a dotted arrowed line) or abrupt.

Harp tuning

] = damp suddenly (indicated string(s) or all strings, depending on position and extent of the bracket)



Cello
psp, msp = poco and molto sul ponticello respectively, the former already being noticeably different in timbre from nat.,
the latter being as extreme as possible consistent with the fundamental pitch remaining audible. pst, mst = poco and
molto sul tasto (similarly).

Text and pronunciation
The text is taken from Andromakhe’s scene in Euripides’ Trojan Women (lines 636-646, 657-660, 740-741 and 761-
765), forming three “strophes” which focus respectively on death as a state beyond suffering, on Andromakhe’s loyalty
to her dead husband Hektor and its implications for her forced marriage to a Greek, and finally on a lament for her
young son Astyanax whom she has just heard is to be taken from her by the Greeks and thrown to his death from the
ramparts of Troy.

The ancient Greek text and a phonetic transliteration appear in the score, the Greek text divided conventionally into
syllables and the phonetic symbols indicating more precisely the starting point and duration of each sound.
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  
bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

bassoon

Andromakhe
(contralto)









ppp

A

 
 

A

 

pp

 


p

 
 



mp

 
 (non tr.)

mf sub


mp

(as before)

 






ppp

A

 
 

A

 

pp

 


p

 
 



mp

 
 (non tr.)

mf sub


mp

(as before)

 






ppp

A

 
 

A

 

pp

 


p

 
 



mp

 
 (non tr.)

mf sub


mp

(as before)

 


    


+F+C#

mf

+G
 

   



 



6:7 3:2

    
τὸ
to

mf

µὴ
mɛ

γε
ge

νέσ
ne



 


 







θαι
stʰa i tɔ

τῶι
i


 



6:7 3:2
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bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

bassoon

Andromakhe
(contralto)






mp



 

mf

   


mp

   





(non tr.)

8:9 3:2


mp



 

mf

   


mp

   





(non tr.)

8:9 3:2


mp



 

mf

   


mp

   





(non tr.)

8:9 3:2


+A

 
   

 

mp

     

+ both F#s

mf

  
  

   
   


 


  


   6:5


7:6 8:7 5:6


θα
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νεῖν
ne in i

ἴ


σον
so



 




n le
λέ

gɔ
γω,

mp




 

τοῦ

to

mf

ζῆν

zɛ n de

δὲ


λυ

ly










prɔ

πρῶς

s kre

κρεῖσ

i so

σόν

n e

ἐσ







τι
sti





κατ
ka



θα
tʰa



 

νεῖν.
ne in

   
6:5


7:6 8:7 5:6


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   
9
16

bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

bassoon

Andromakhe
(contralto)





   



    

mf

 
mp

      
4:5 3:2



   



    

mf

 
mp

      
4:5 3:2



   



    

mf

 
mp

      
4:5 3:2






+G#+C#

mp




 
  

  
+G

   

 
  

 

mf

    


+ both F#s

mp

 
 

  
   

5:4 4:3 4:3 10:7
7:6


ὁ
ho

mp




δ᾽εὐ
de

τυ
u ty


χή
kʰɛ




σας
sa

ἐς
s e

τὸ
s to

δυσ
dy

  






τυ
sty

χὲς
kʰe



πε
s te

σὼν
sɔ

mf

n




 
ψυ
psy

mp

χὴν
kʰɛ n a

ἀ




λᾶ
la

ται
ta

τῆς
i tɛ


 


5:4 4:3

4:3
10:7 7:6
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  
bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

bassoon

Andromakhe
(contralto)






(mp)

mf sub.




 

mp

    


  
mf

        
 

11:12 4:3


(mp)

mf sub.




 

mp

    


  
mf

        
 

11:12 4:3


(mp)

mf sub.




 

mp

    


  
mf

        
 

11:12 4:3


(mp)

 
  


 

  
    


+F+F#
+G

mf


 

  
   


  8:7

7:5 4:3 4:3
4:5


πά
s pa

ροι
ro

 



θ᾽ευ
i tʰe



πρα
u pra

ξί
ksi


ας.
a s

  
κεί

ke

mf

νη

inɛ





δ᾽,ὁ

d ho


µοί

mo



 


ως

iɔ

ὥσ

s hɔ


 




8:7 7:5 4:3 4:3 4:5


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  
14

     
6
8

bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

bassoon

Andromakhe
(contralto)







mp

       


mf

 
mp

      


mf

     


 4:3
5:4 5:6 10:11



mp

       


mf

 
mp

      


mf

     


 4:3
5:4 5:6 10:11



mp

       


mf

 
mp

      


mf

     


 4:3
5:4 5:6 10:11


(mf)

  
    


  

  5:4





mp

+F# (thumb)
   

    

 
  









+B,A,G

 
mf

  9:7 10:7 5:6 3:2 4:3



(mf)

περ
spe r o

οὐκ



k i

ἰ δοῦ
do

σα
sa



 




φῶς,
pʰɔ


s




  

5:4


τέθ

te

mp

νη

tʰnɛ

κε

ke

κοὐ

ko



δὲν

de

οἶ

n o



  




δε

i de

τῶν

tɔ








n a

αύ









τῆς

u tɛ

κα

s ka


κῶν.

kɔ

mf

n



 


9:7 10:7 5:6

3:2
4:3

6
817

3
8

5
8

bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

bassoon

R

triple harp C

L

Andromakhe
(contralto)







 
mpzp

        


mpzp

         
5:4

4:3

 
mpzp

        


mpzp

 
      



5:4
4:3

 
mpzp

        


mpzp

         
5:4

4:3


In the following passage: circular breathing throughout; internal articulations should be 
realised using the indicated fingering changes only (no audibly tongued articulations!) and 
the transitions to and from multiphonic sounds gradual or abrupt as notated without ever
breaking the continuity of the sound.  



p sempre

N +low D


N


+D

 
N +D N +D



N

 
+low E N +E

4:5 5:4 6:7 4:3

       


8:9

    


      


3:2

 mp sempre

  

 

ἐ
e

p sempre, quasi senza espressione

γὼ
gɔ




δὲ
de

το
to


  

kse
ξεύ




usa
σα

 
σα
sa

τῆς
tɛ

   
s e
εὐ

  
udo
δο ξί

ksi
ας
a s

   
4:5 5:4 6:7 4:3


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5
821

4
8

3
8

4
8

bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

bassoon

R

triple harp C

L

Andromakhe
(contralto)








(p)

        



   
mpzp

    


  
4:3 4:3 4:3 10:9

7:6


(p)


       




   

mpzp

    


  4:3 4:3 4:3

10:9

7:6


(p)

         


   
mpzp

    



 


4:3 4:3 4:3 10:9

7:6


(p)

N +D


N


+D N


+D


N +D


N +D

 
N


+D N +D N +E

 
N

10:7 7:6 3:2 4:3




(mp)

      


   
 


7:9




λα
la

(p)

χοῦ
kʰo

σα
sa



  

πλεῖ
ple

στον
isto n tɛ

τῆς

    
s ty
τύ χης

kʰɛ s
ἡ
hɛ

  
µάρ
ma

 
τα
rta

 
νον.
no n

ἅ
ha

 
γὰρ
ga r gy

γυ ναι
na



  

iksi
ξὶ

 
10:7 7:6 3:2 4:3

4
824

2
8

3
8

5
8

bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

bassoon

R

triple harp C

L

Andromakhe
(contralto)








(p) mpzp


   

 
  

 






 
        

 
mpzp




 
3:2 3:2 3:2

3:2
3:2


(p)

mpzp


 




   
   







 
    

     
mpzp




 
3:2 3:2 3:2

3:2 3:2


(p) mpzp


       

  






 
 

        

mpzp





 3:2 3:2 3:2
3:2

3:2





(p)

+D






N


+D N


+E


(+E)




N


+E


N


+D


N

 
+D N


+D


N


+D

 


N +D


10:7


N +D


6:5 9:8 7:6 3:2 4:3 6:5

    


(mp)

  

      


   

3:2

   



sɔ
σώ

(p)




φρον᾽
pʰro n e

εσθ᾽

 

stʰ ɛ
ηὑ

urɛ
ρη

  
µέ
me

να,
na

ταῦτ᾽
ta

   

ut e
ἐξ

ks e
ε



  

µό
mo

 
kʰtʰo
χθουν




n he
Ἕκ το

kto

 
ρος
ro

 
κα

s ka

 
τα
ta





10:7

ste
στέ γας.

ga s

 
6:5 9:8 7:6 3:2

4:3 6:5


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2
8

3
8

6
8

bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

bassoon

R

triple harp C

L

Andromakhe
(contralto)








(p)

     
 

    5:4


(p)

     
 

    5:4


(p)

 
   

 
    

5:4





(p)

N


 +D

 
N




+E

 


N +E


N


+E


N

 
+D


N +D


N

   


+Ab


N


+Ab






+D


6:5 8:7 5:4 9:7


 



 


6:7

    
 

5:4

 (mp)

  


καὶ
ka

(p)






i tɔ
τῶν δε

n de

 
κλη
klɛ

   
δὼν
dɔ n e

ἐς
s
στρά
stra





τευµ᾽

te um a
Α

   

χαι
kʰa

ι
i ko

κὸν
n

ἐλ
e

   
θοῦς᾽
ltʰo s a

ἀ πώ
pɔ



   

λε
le

  
6:5 8:7 5:4

9:7

6
833

3
8

4
8

2
8

9
16

bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

bassoon

R

triple harp C

L

Andromakhe
(contralto)








mpzp

 
mpzp

    
    

      
  

9:8


mpzp

 

mpzp


                  9:8


mpzp

 
mpzp

         
         

9:8





(p)


N

+D


 +Ab




N


5:4


+Ab


+D
 

N +D


 N +D

  

 
N


+D


N +D

   
N +D


N


 


+D


7:5 3:2 10:7 3:2 5:4

 

  
(mp)

 


 

 
  


     




7:5





se
σέν

(p)

n me
µ᾽ἐ πεὶ

pe

   


i ga
γὰρ

 

r hɛ
ἡι





5:4

ρέ
ire

θην,
tʰɛ n

Ἀ
a

 
χιλ
kʰi






λέ
le

ως
ɔ s

  

me
µε

 
παῖς
pa is e

ἐ βου
bo

      
λή
lɛ

 
θη
tʰɛ




λα
la

  
βεῖν
be in

 
7:5 3:2 10:7 3:2

5:4



5



9
1637

5
16

2
8

6
8

bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

bassoon

R

triple harp C

L

Andromakhe
(contralto)









(p)

mpzp

 
             

6:7


(p) mpzp

 
             

6:7


(p) mpzp

               
6:7


(p)

N +D N +D


  


N


+D


N




+D


N


 


+D


N +D

  11:8 7:5

 

    
 


 

 (mp)   


δά
da

(p)

µαρ
ma

τα
rta

δου
do



    

λεύ
le usɔ

σω
de
δ᾽ἐν

    
n a
αὐ θεν

utʰe

  

n tɔ
τῶν

n
δό
do

 
µοις.
mo is

  
11:8 7:5

6
840

bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

R

triple harp C

L

cello







 

ppp sub.

      



pp

              
3:2 10:9

 

ppp sub.

   

15:11





 
pp

         




ppp sub.

    
pp

           
6:7




 
  




 



  

 
  













4:3 10:9

5:4



ppp



ppp

arco nat.

      

pp

pp

             5:4


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bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

R

triple harp C

L

cello









p

     
mp

             
         


7:8 3:2 3:2 3:2 3:2 3:2

10:11



p

   
mp


         





3:2

7:5
5:6



p

    

  

mp

   
          5:4 7:5

 
       




 

   












 

 
5:4

4:3



p mp

       



p

   
mp

      
III

II

 




 




 




11:9

44

bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

R

triple harp C

L

cello









mf

 
      

       

f

      


  


  4:3
7:6

4:5


mf

 
       


f

              4:3

3:2 4:5


mf


f

 
                              

9:7 7:5 9:7 7:5

     





 






 

    



 

 
 


 



 
  

9:8

8:9



mf

   
f



mf

  


    
f

         


                 3:2

3:2 9:7 3:2 3:2 3:2 3:2 3:2 3:2


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5
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bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

bassoon

R

triple harp C

L

Andromakhe
(contralto)

cello








ff

   


fff

    



Eb

R

ppp











9:10


ff

         

fff

 

ppp




 

5:6


ff

           

fff


   3:2 3:2 4:3

 
ff


   

mf

   
5:6


5:4

 

sempre non legato ma tenuto (damp each sound as the next is played)

table (quasi koto!)

    
f   sempre

 


 


 






9:7


ff

fff 

 

ὦ
ɔ

ff



φίλ
pʰi

τατ,
lta t ɔ

ὦ

mf

   

πε
pe

f

    5:6
4:3


ff

     


      

fff ]

      


(nat)



ff

    
         

5:4 10:7 7:9
10:7 6:5 11:8
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16

bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

bassoon

R

triple harp C

L

Andromakhe
(contralto)

cello











ff







ppp




   


F#

ppp mf

















Eb

R


ppp ff







 





ppp




 


F#

ppp














mf ppp





  

 


Eb

R

ppp ff ppp







 



     F#




ppp







 




mf









  
f

                           


mp

   
p




7:8
11:9 7:5

5:4
5:4

 (table)  


(f sempre)    



  





sub.  mp sempre




 


 


 
6:5 7:6

7:9 9:8

12:9




ρισ
ri

   

σὰ
sa

τι
ti

mp

µη
mɛ

    

θεὶς
tʰe is te

τέκ

ff

        
νον,
kno

    

n

f

 


  

θαν
tʰa

mf

ῆι
nɛ i pro

πρὸς

p

      

s e
ἐχ

mf

  
4:3 11:10

7:5 8:9

(nat)

     
mp

     
msp



mf




          


  
4:5 4:3 10:9 4:5


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7
16

  
11
16

bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

bassoon

R

triple harp C

L

Andromakhe
(contralto)

cello








ppp





 

Eb
F#

G#

R
ppp







 


mf






ppp




     G#


ppp











  
Eb
F#

G#


R

ppp















mf






ppp




  G#


ppp












ppp




  
Eb
F#

G#


R

ppp















mf





ppp

 

               
mf

    
10:7

  

mp

          
4:3

6:5 6:5


(table)

 (mp sempre)

   

  


 

 




  
 

7:5

7:5

8:7 5:4




θρῶν
kʰtʰrɔ

 
  

p

n mɛ
µη

mf

te
τέρ

r a
ἀθ

p

λί
tʰli

         

αν
a

     

n li
λι

mf

πών,
pɔ

   

n

p

  
3:2



8:7

13:10
4:5 3:2

7:6

 (msp)

            
p

         


11:9

 
psp

mp

             
7:5 3:2

4:3 9:8

11
16
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  
5
8

bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

bassoon

R

triple harp C

L

Andromakhe
(contralto)

cello











pp




ppp




   
Bbtr

R

ppp


pp





 


ppp










 





pp

    
Bbtr

R

ppp












pp





 

  G#



ppp pp














ppp





  

Bbtr

R

ppp pp





 





ppp




 

          
ppp

          
p

                       
7:8 9:7 7:6 4:5 6:5 8:9


(table)


  

     

   
  

 

  



 

6:5
10:7

8:9 3:2 7:8

 sub. ppp sempre



νῦν,
ny


pp sempre

(half-whispered)

 


n o
οὔ ποτ᾽

po



      

t a
αὖ

u
θις,
tʰi

 

  

s mɛ
µη τέρ

te r a

       

ἀσ πά
spa

 

 

ζου
zo

 
σε
se

θὲν,
tʰe n

         
10:9 10:7 11:8 6:5

6:5


(psp)

 


pp

    


  nat

ppp

 5:4

    
p

   
msp



ppp




                 
4:3 6:5 12:9

13:10


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bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

bassoon

R

triple harp C

L

Andromakhe
(contralto)

cello







 
Eb

R


G#

ppp mp ppp





 



      

F#
Eb

RG#

ppp





 





mp ppp





   

  


Eb

RG#

mp ppp





 

       Eb
F#

R


G#

ppp








mp ppp













  


Eb

R G#

ppp





 


mp




ppp





   Eb

F#

R


G#

ppp








mp















ppp


          

ppp



 
3:2

 
mp

       
ppp

  6:5

 
p sempre

             
8:7 4:3

11:8
13:9 4:5

  


sub. p sempre

(table)




   

  

 

  
   

  




7:5 5:6 5:4 6:7

11:9




πρόσ

pro

p

πιτ
spi

 

νε
tne
τὴν
tɛ

      

n te
τε

mp

ko
κοῦ σαν,

sa n
ἀµ
a

pp

 

        

φὶ
mpʰi

δ᾽ὠ
dɔ

mp

  

      

λέ
le

νας
na

     

s

ppp

     
9:7 10:9

6:5 7:8
4:3


(msp)

mp


 

6:5


psp



p sempre

                
8:9


nat

pp

                
10:7 7:6

6:5
3:2
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bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

bassoon

R

triple harp C

L

Andromakhe
(contralto)

cello







   
R

C#

ppp pp





 

   


ppp








p ppp













  

  
R C#

ppp












pp




  


ppp p





 





  
R

C#

ppp pp





 








ppp







  


ppp








p







 


(p)



       5:6   

ppp

                        4:3
10:7 5:4 11:10

3:2 3:2

 (table) 


sub.   pp sempre

 


 
  



  
   



      

 
5:4

10:9

6:7 5:4 9:10





he
ἕ


p

li
λισσ᾽

s e
ἐ

mo
µοῖς

         

is nɔ
νώ

   

τοι
to

 

isi
σι καὶ

ka


pp

i sto
στόµ᾽

  
          

m ha
ἅρ

      

rmo
µο σον.

son


p

     
7:5 5:6 6:7

 (nat)   
mp

          
7:5


msp


ppp

        

p

     
psp

mp pp


 
9:7

 
7:8 4:3 4:3


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  
3
8

2
8

bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

bassoon

R

triple harp C

L

Andromakhe
(contralto)

cello







   F#



fff ppp





 





     F



ppp


fff ppp





 



 


ppp





   


F#



ppp fff





 





ppp




    


F

ppp



fff





 



  


F#



ppp



fff





 






 

ppp

  
F

ppp





 





fff



           

fff

     
ff

  



fff

           
mf

   
7:9

  
9:10 8:7 6:5 11:8 4:3


(table)


sub. ff sempre

 


    

    
   

  

 

 
 

5:4 4:5 7:6

13:10





ὦ
ɔ

fff

ba
βάρ

rba
βαρ᾽


 


  

f

ἐχ
r ekʰe

ff

ευ

  


   

uro
ρόν τες

ntes

mf

Ἕλ
he

fff

      
λη
lɛ

 

νες
nes

κα
ka

  

κά,
ka

        
f

       
9:8

4:3 9:10

5:4
6:5

 nat

fff

    
10:7

msp


f

     
                  

fff

    
10:9

 
5:4 7:5 7:5

2
865

13
16

     
9
16

bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

bassoon

R

triple harp C

L

Andromakhe
(contralto)

cello







  


Eb

mf





 






ppp




  
Eb



p mf p





 

  

   
Eb 

p mf








 



f

   
p

    

f

  


         5:4 6:5

6:7
7:5


(table)


sub.   mf sempre



    



 

    



6:5 8:7 8:9 3:2 7:6





ti
τί

f

to
τόν

nde
δε

p

pa
πᾶι

f

      

ida
δα

pp

κτεί
kte

f

      

p

     
f

i

 
 

5:4 7:9
7:5


psp

f




                      
3:2 5:6 11:10 8:7


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6
8

bass clarinet 1

bass clarinet 2
(detuned 1/8 tone) 

bass clarinet 3
(detuned 1/4 tone)

bassoon

R

triple harp C

L

Andromakhe
(contralto)

cello








p

G#

R



 



p





 


mp






p




 

  G#

R

p





 


mp



 


G#

R

mp p





 



   

           
pp

  
  

5:6 4:3 4:3


(table)


 (mf)

 

 


 



11:10

 


νετ᾽
ne

pp

t o
οὐ

f

de
δεν

p

n a
αἴ

f

     

   


iti
τι ον;

o

 
pp

n?

   
7:6


10:7

4:5


(psp)

   
pp

        


12:9

   
4

mpzp

nat sul I

II 2

mfzp







  


 

II 2
III 1

sfzp






 


 

69

cello 
II 3
III 2
IV 1

sffzp




 


  



in a complete performance of CONSTRUCTION, 
the following section, wound 2, begins without any 
break at the end of Andromakhe.

msp


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